Ultimedia

Sculptor Arjen Boerstra creates his very own admirable and consolatory oases of insight, straight across characters of eras and the dress codes of visual art. This usually takes place far away from galleries and museums, in our everyday surroundings.
With the old-fashioned passion of an inventor and the ease of a contemporary digital freak, he scratches up his income. And in addition to this, he enters his own work as a participant, usually as a figure from an era with another romantic stroke and perception. Or he emerges from it as a traditional landscape artist and confuses me with a series of uniformly painted woodland pools; very clever, extremely bright and with a clear perception of what visual art should cover.

The question is whether this is still sculpture. Or is it theatre? Ultimedia art maybe? Does it really matter?

As with Anthony Goicolea, I sense a strong longing for the world of boys and following ‘boys’ concepts’ in Arjen’s work. Initially, he seems to devote to this without any limitations, while at the same time creating a distance by registering these worlds high in the sky using digital techniques. This wider overview then appears on the ground floor in the centre of my perspective using convex mirrors and lenses; sometimes as a moving image and as a photograph at other times. 

Shifting time.

I love to be carried along with travels like these; I become a child, father and ultimately, almighty in my insight.

With apparent ease and all in all, in the tradition of Constantin Brancusi, he pulls his work up from the earth and them places it at the top of a ‘reflecting’ element, where I see him subtly playing heaven and earth against one another. 

One example is the video as part of his early works and where, as a spectator, I find myself in the stifling jostle of water plants where the light suddenly breaks through as a hole in the roof of the Sistine chapel. Then, with his laconic face, Arjen approaches me in an unsightly rowing boat to row the light up to me.
An unforgettable comfort.

As I told you before, Arjen: ‘I still consider you a sculptor, but in a much bigger and expanding space of which you managed to break open the door.’

I will follow this interesting process closely.

Nico Gerbenzon
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